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Non è mai troppo presto
per lavorare artisticamente con i bambini

e sviluppare il loro naturale spazio di fantasia e 
immaginazione.





Era la primavera del 2009 quando 
EducAid chiese al Theatre Day 
Productions (TDP) di cooperare 

per formare delle insegnanti degli asili 
di Gaza nell’utilizzo del teatro nel loro 
lavoro con i bambini.

EducAid desiderava estendere il 
proprio intervento in ambito culturale 
e gli strumenti educativi per i bambini 
della scuola dell’infanzia. Come 
Direttore Artistico del TDP, avevo 
dubbi sul fatto che potessimo lavorare 
con bambini così piccoli. Il nostro 
programma si concentra su bambini 
che (psicologicamente parlando) 
sono in grado di formare/trasformare 
il proprio pensiero e le proprie 
convinzioni (7-12 anni).

La nostra curiosità era stata comunque 
agitata. Abbiamo discusso la questione 
nel nostro gruppo artistico. Ad 
Amsterdam, sono riuscito a partecipare 
ad un festival di teatro e danza 
con gruppi specializzati nel creare 
produzioni teatrali, musicali e di danza 
per l’infanzia. È stata una esperienza 
ispiratrice.

Introduzione
di Jan Willems
Direttore Artistico
Theatre Day Productions
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Osservando queste 
meravigliose perle di 
produzione artistica, 
interagendo con bambini 
dai 3 ai 6 anni, mi sono 
convinto che non è mai 
troppo presto per iniziare a 
lavorare artisticamente con 
i bambini, per stimolare ed 
usare il loro libero spazio di 
immaginazione e fantasia. Mi 
sono anche reso conto che 
c’è molto da imparare da 
questo giovanissimo pubblico, 
in termini di spontaneità 
e di positiva ed immediata 
partecipazione. Se gli è 
concesso dalla natura della 
performance, i bambini salgono 
sul palco, desiderano essere 
parte della bellezza prodotta 
di fronte a loro, interagiscono 
con gli artisti come qualcosa 
di completamente logico, 
disponibile, necessario. È stata 
un esperienza tonificante, 
dopo tutti gli sforzi e le 
discussioni tese a creare degli 
spettacoli, un programma 

teatrale, in grado di coinvolgere 
e stimolare la partecipazione del 
pubblico e dei partecipanti.  

Abbiamo quindi deciso di 
sperimentarci. Abbiamo accettato di 
cooperare con EducAid ed abbiamo 
sviluppato una tecnica teatrale per 
lavorare con bambini così piccoli, 
improvvisando ed adeguando le 
nostre tecniche di storytelling a 
scenografie semplici e colorate, 
utilizzando molta musica e simpatici 
personaggi. Ha funzionato!

Siamo rimasti ancora una volta 
impressionati dalla partecipazione dei 
bambini. Hanno partecipato fingendo 
di essere animali, personaggi, alberi ed 
erba; hanno suggerito ai personaggi 
delle storie come risolvere i loro 
problemi; è stato incredibile vedere 
come tutto abbia funzionato! In 
effetti, hanno anche aiutato i nostri 
educatori ad affinare le nostre 
tecniche di lavoro. In Dicembre 
2009, abbiamo realizzato un intero 
spettacolo, inscenato dalle insegnanti 
degli asili (tutte donne) di fronte ad 
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un pubblico emozionato di 
bambini, genitori, educatori. 

Il primo progetto del 
nostro nuovo programma 
era così terminato. Dopo 
questa esperienza, in effetti, 
abbiamo capito che lavorare 
con bambini così piccoli e 
con i loro educatori, è un 
importante opportunità e 
che questo lavoro doveva 
diventare parte della 
nostra programmazione, 
da cui trarre ispirazione, 
imparare e creare.  Nel 2010 
abbiamo ripetuto questa 
esperienza con successo, in 
cooperazione con EducAid. 

Credo che EducAid sia felice 
di essere stato l’iniziatrice 
di tutto ciò e che siano 
soddisfatti, come lo sono io, 
del lavoro svolto con gli asili 
di Gaza. 

Jan Willems, 27 Gennaio, 2011

















La storia delle tre 
capre e il diavolo

di Rafat Al Aydeh
Tanto tempo fa, tre capre 

vivevano in pace in un luogo 
ricco di erba e di acqua. Le tre 

capre mangiavano a sazietà, bevevano 
l’acqua del ruscello e dormivano 
abbracciate le une alle altre.

Un giorno la terra si seccò: niente 
erba da mangiare e niente acqua 
da bere. Le tre capre vissero un 
periodo molto duro senza acqua né 
cibo. Allora, decisero di cercare un 
nuovo luogo in cui vivere e nella loro 
ricerca scoprirono un posto fertile e 
meraviglioso, situato dall’altra parte del 
ruscello.

Tuttavia, per raggiungere l’altra sponda 
del fiume era necessario attraversare 
un ponte e sotto il ponte viveva il 
grande e terribile diavolo. Chiunque 
cercasse di attraversare il ponte veniva 
attaccato e mangiato dal diavolo. 
Le tre capre erano molto spaventate 
pensando all’orribile diavolo, ma 
avevano troppa fame e non potevano 
fare a meno del cibo che le aspettava 
dall’altra parte.
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La capra più giovane decise di 
partire. 
Cominciò a camminare sul 
ponte e non appena il diavolo 
la udì, la sua orribile testa 
apparì. La povera e giovane 
capra era davvero spaventata. 
Il terribile diavole disse “Chi 
sta trotterellando sul mio 
ponte?” La giovane capra 
rispose “Oh, sono solo io, una 
magra, povera, piccola capretta 
malata. Sto andando dall’altra 
parte per diventare grassa”. 
Il terribile diavolo disse “Io ti 
mangio” 

La giovane capra rispose “Oh, 
no, Signor Diavolo, non mi 
mangi, sono troppo piccola e 
magra. Aspetti un po’ che arrivi 
la seconda capra, vedrà che lei 
è molto più grande di me”.
Il diavolo disse “Va bene, 
vattene via, aspetterò la 
seconda capra!”

La giovane capra riuscì ad 
attraversare il ponte. Era 

molto felice ed iniziò subito a giocare 
e a mangiare. 
Poco dopo, la seconda capra si decise 
ad attraversare il ponte. Il diavolo 
udì i suoi passi e la sua orribile testa 
apparse di nuovo. “Chi trotterella sul 
mio ponte?” 
La seconda capra rispose “Oh, sono 
solo io, sto andando dall’altra parte a 
farmi grassa”.
Il terribile diavolo disse “Io ti mangio”.
La seconda capra rispose “Oh, No, 
Signor Diavolo, non mi mangi, aspetti 
ancora un po’ che passi la terza capra. 
Lei è molto più grande di me”.

Il diavolo disse “va bene, vattene 
allora, aspetterò la terza capra, vai!”. 
La seconda capra riuscì a raggiungere 
l’altra sponda. Era molto felice ed 
iniziò a scherzare e a mangiare 
assieme alla sorella minore. 

Alla fine giunse il turno della terza 
capra. Iniziò ad attraversare il ponte 
ed ancora una volta il  diavolo 
apparse con la sua orribile testa 
dicendo: “Chi trotterella sul mio 
ponte?” la capra disse “Sono la capra 
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più grande”. 
Il terribile diavolo disse “Io ti 
mangio”.
La grande capra rispose “Non 
puoi mangiarmi, perché sarò 
io a mangiare te!” e attaccò il 
diavolo colpendolo con le sue 
due grandi corna. Il diavolo 
precipitò nell’acqua. Fu la fine 
del grande e terribile diavolo. 

Da quel momento la gente 
iniziò ad usare il ponte senza 
paura e le tre capre vissero 
in pace e felicemente per 
sempre. 

[ Fine ]





La lettera TH
di Mohammed Al-Hissi

Una nota molto importante 
prima di leggere la storia della 
lettera TH:
Questa è la lettera TH in arabo  
“    ”
Questa è la lettera TA in arabo 
“    ”
L’intera storia è incentrata sulla 
forma di queste due lettere.

C’era una volta una lettera  
chiamata TH che dormiva nel 
suo letto. La lettera sembrava 

un vassoio con dentro tre puntini.

La lettera  indossava un vestito 
bellissimo, dal nome che iniziava per 
TH. Chiunque volesse indossare il 
vestito doveva avere il nome che 
iniziava per TH. 

Un giorno la lettera TH si svegliò e con 
lei i puntini, tranne uno, che era il più 
pigro e dormiglione di tutti. Il puntino 
si nascose sotto il letto. La lettera TH 
andò a lavarsi il viso e a prendere il suo 
vestito. 

La lettera disse “Buongiorno vestito!”
E il vestito disse “Chi sei tu? Come hai 
fatto a metterti il mio vestito?”

La lettera rispose “Sono la tua amica 
TH, siamo assieme da tantissimo 
tempo...”

Ma il vestito rispose “Tu non sei mia 
amica e non siamo assieme da tanto 
tempo. Tu sei la lettera TA e hai solo 
due puntini. Chiunque viva indossando 
il mio vestito deve iniziare per TH ed 
avere tre puntini. Esci subito dal mio 
vestito!”.
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La lettera TH disse “Ma io 
sono la lettera TH, conta i 
miei puntini”. Il vestito contò i 
puntini, che erano solo due.

La lettera  allora disse “Dov’è 
il terzo puntino? Dove è 
andato?”
Il vestito disse “Esci subito e 
non tornare. Chiunque viva 
con il mio vestito deve iniziare 
con la lettera TH”.

La lettera TA - che era prima 
la lettera TH - uscì dal vestito. 
Pianse e si chiese dove fosse il 
suo terzo puntino. Continuò 
a piangere e a gironzolare per 
strada. Altre lettere le chiesero 
“Che cosa succede? Perchè 
piangi?” Allora la lettera gli 
raccontò tutta la storia. Tutte 
assieme iniziarono a cercare 
il terzo puntino e a gridare 
“Puntino pigro, per favore, 
torna dalla tua lettera”.

La lettera TA gridava e 
piangeva allo stesso tempo 
fino a quando si stancò; allora 
si sedette accanto al vestito 
e gridò “Per favore vestito, 
fammi entrare, ho freddo e il 

tuo vestito mi tiene caldo”. 
Il vestito disse “Non posso, chiunque 
viva dentro di me deve iniziare con la 
lettera TH. 

La lettera continuò a piangere sempre 
di più infreddolita.

Il terzo puntino allora udì la sua voce 
e bisbigliò “Ma questa è la mia lettera, 
l’ho abbandonata per continuare a 
dormire, sono così pigro, ed ora il 
vestito l’ha cacciata”.
Il puntino guardò la sua lettera dalla 
tasca del vestito e disse “lettera TA, 
che eri TH prima, sono il tuo puntino, 
guardami, sono quassù nella tasca, 
guardami”.

La lettera disse “Non posso il vestito 
mi rifiuta fino a quando non tornerò 
ad essere la lettera TH”. 
Il puntino rispose “Cosa posso fare? 
Voglio aiutarti a tornare dal tuo 
vestito”.
La lettera disse “Salta su di me”. 
Il puntino disse “ Ho paura, se cado 
finirò in mille pezzi ed allora non sarò 
più un puntino”.
La lettera disse “Non avere paura, 
ti prenderò dentro il mio piatto. 
Conterò fino a tre, tu salta, non avere 
paura”. 
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Il puntino chiuse gli occhi 
per la paura. La lettera TA 
contò fino a tre, il puntino 
saltò dentro al piatto e la 
lettera TA tornò finalmente 
ad essere TH. La lettera era 
molto molto felice. Allora 
chiamò il vestito “Mio amato 
vestito, sono tornata ad 
essere TH, fammi entrare nel 
tuo dolce e caldo vestito, per 
favore”.

La lettera TH tornò dal 
suo vestito contò i suoi 
tre puntini e gli disse “Non 
lasciatemi mai più fuori al 
freddo, fuori dal mio vestito, 
non abbandonatemi mai più”. 
Il terzo puntino disse 
“Mi dispiace moltissimo 
prometto che non sarò 
mai più pigro e che non ti 
abbandonerò mai più amica 
mia. 

La lettera TH tornò al suo 
letto si addormentò e fece 
bellissimi sogni. 

[ Fine ]                           
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C’era una volta un gruppo di 
galline che vivano in pace. 
Mangiavano, bevevano, e 

allevavano i loro pulcini. Un gallo molto 
esperto e maturo viveva assieme a loro.

Il gallo era un pilota in pensione che 
ora si occupava di proteggere la vita 
quotidiana del granaio. Il proprietario 
del granaio portava ogni giorno enormi 
quantità di cibo. Le galline mangiavano 
tutto quanto senza chiedersi le ragioni 
di questa abbondanza nonostante 
sapessero che il proprietario non era 
una persona generosa.

Le galline divennero più grandi e 
grasse molto velocemente. Un giorno, 
improvvisamente, il gallo udì il rumore 
di un enorme camion. Volò in cima 
al granaio per osservarne meglio il 
contenuto e rimase scioccato quando 
vide che il camion era carico di 
macchinari necessari per costruire 
una nuova fabbrica di salami proprio 
accanto al granaio.

Il gallo pensò “Questo serve 
certamente per fare delle salsicce 
di pollo”… e allora capì perché il 
proprietario stava portando quelle 
grosse quantità di cibo… voleva che 
le galline diventassero belle grasse e 

Le galline e la 
fabbrica
di Rafat Al Aydeh
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pronte da macellare. 
In quel momento, il gallo 
decise che le galline avrebbero 
fatto esercizio ogni mattina; 
questa loro attività doveva 
ovviamente rimanere segreta.

Giorno dopo giorno, il 
proprietario veniva e 
controllava le galline. Si rese 
conto pian piano che le galline 
stavano diventando sempre 
più magre. Allora, decise che 
era meglio iniziare la fabbrica 
immediatamente, prima che le 
galline perdessero altro peso... 
il gallo organizzò, quindi, una 
riunione, ed invitò tutte le 
galline ad escogitare un piano 
che facesse fallire il progetto 
del proprietario. 

Il gallo spiegò a tutti il pericolo  
che incombeva su di loro. Le 
galline rimasero scioccate. 
Temevano per la propria vita. 
Una di loro suggerì allora 
di nascondere tutte le uova. 
Tutti ci pensarono un po’ 
su, ma questo avrebbe dato 
al proprietario una scusa in 
più per farle fuori ancora 
piu velocemente. Un’altra 

gallina suggerì di uccidersi prima 
che lo facesse il proprietario; tutte 
rifiutarono questa brutta possibilità.

Improvvisamente il gallo gridò: 
scappiamo dal granaio! Tutte 
sollevarono le ali in un gesto di 
approvazione. Decisero di costruire 
un aereoplano per scappare. 
Prepararono gli attrezzi. I giorni 
passarono, e le galline continuarano a 
costruire segretamente l’aereoplano, 
fino a quando tutto fu pronto. Il gallo 
stabilì che sarebbero partiti all’alba, 
dopo quella stessa notte. Ma, senza 
dare alcuna avvisaglia, il proprietario 
entrò nel granaio e prese una gallina 
per sperimentare il suo progetto. La 
gallina gridò chiedendo aiuto, ma le 
compagne si svegliarono solo dopo 
che il proprietario aveva già lasciato il 
granaio. 

Le galline esitarono, pensando a 
delle soluzioni. Il gallo allora saltò 
fuori, con tutti gli attrezzi, pronto ad 
affrontare il proprietario. Indossava 
la sua uniforme militare e la medaglia 
al valore sul petto e, tenendo alte 
un grosso paio di forbici di ferro, 
gridò: “Tutte in riga, il mio compito 
è di salvare la gallina perduta. Voi 
preparatevi alla partenza come 
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d’accordo”. 
Il gallo uscì alla ricerca 
della gallina con spirito da 
combattente e la brama per 
la libertà fra le sue ali.

Una volta  passato il filo 
spinato raggiunse la fabbrica. 
Entrò piano, guardando 
in tutte le direzioni. Poi 
lo vide; il proprietario 
stava preparando tutte le 
macchine. Vide la gallina 
nella gabbia. Si affrettò 
verso la gabbia e tentò 
di calmarla. Poi si diresse 
verso il pannello elettrico, 
tolse l’elettricità, tornò 
velocemente alla gabbia e 
liberò la gallina. La guidò 
al luogo della partenza 
dove tutto era pronto per 
la fuga. Prima ancora che 
il proprietario potesse 
riattivare l’elettricità, 
l’aereoplano decollò. La 
galline sbattevano le ali per 
sollevare l’aereopalno e 
scapparono dal luogo in cui 
erano tenute prigioniere.
Volarono verso la libertà e 
verso i propri sogni e vissero 
per sempre felici e contente. 

[ Fine ]                                
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C’era una volta un numero 
chiamato Numero 3. Viveva 
con suo padre, sua madre, suo 

fratello e sua sorella in un appartamento 
al terzo piano. Nel primo piano ci 
vivevano i Numeri 1, nel secondo i 
Numeri 2  e nel terzo i Numeri 3. 

Un giorno, i tre bambini stavano 
giocando assieme a ritagliare della 
carta con le forbici. Ad un certo punto 
il fratello più grande Numero 3 disse 
al fratellino Numero 3: “Giochiamo al 
parrucchiere? Ti taglio i capelli come 
fa il parrucchiere!”. Il fratellino si 
mise a sedere e suo fratello iniziò a 
tagliargli i capelli. La sorella numero 
3 spruzzava dell’acqua sulla testa del 
piccolo Numero 3. Una volta finito, il 
fratello grande Numero 3 e sua sorella 
Numero 3 guardarono il fratello piu 
piccolo. Rimasero scioccati! Il loro 
fratellino era diventato un numero 2. 

Sorella Numero 3 era spaventata a 
morte e il fratello grande Numero 3 
corse a chiamare i genitori. La mamma 
disse: “Che cos’è successo a mio 
figlio?”; il padre disse “Ma questo non 
è nostro figlio, è un Numero 2, e il suo 
posto non è qui con noi!”. 
Sorella Numero 3 disse: “ Questo è 
mio fratello, solo che...”

Il numero 3
di Mohammed Al-Hissi

In Arabo, i numeri 2 e 3 sono 
diversi perché il numero 3 ha 
una pancia in più: 

Il numero 2 si scrive

Il numero 3 si scrive
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Il fratello grande Numero 3 le 
disse di non dire nulla. Il padre 
numero 3 disse “Dovresti 
scendere al secondo piano, 
non sei nostro figlio”.
Il fratellino Numero 3 disse. 
“Sono tuo figlio, solo che I 
miei capelli sono stati tagliati”
Il padre rispose: “No, forza, 
devi scendere. Io inizierò a 
cercare mio figlio che è un 
Numero 3!”. 

Il fratellino numero 2 (che 
era sempre stato un numero 
3) scese al secondo piano e 
bussò alla porta. Numero 2 
aprì e disse: “Salve, cosa vuoi?”. 
Il fratellino numero 2 disse: 
“Vorrei vivere qui con voi”. 
Il vero Numero 2 disse: 
“No, mi dispiace, ma non 
può funzionare, ho solo due 
camerette, una per me e mia 
moglie ed una per i miei due 
figli. Devi andartene, devi 
scendere giù!”. 

Fratellino Numerio 2 scese al 
primo piano e bussò alla porta. 
Numero 1 uscì e disse: “Salve 
che vuoi?”.
Numero 2 disse: “Vorrei vivere 

qui con te”. 
Numero 1 disse: “No mi dispiace, 
io vivo qui solo e non mi piace che 
qualcuno viva assieme a me. Devi 
andartene!”. 

Il fratellino uscì in strada piangendo. 
Fuori pioveva. Suo fratello più 
grande lo vide dalla finestra e si 
senti terribilmente triste.  Lo chiamò 
“Fratellino, mi dispiace tanto, vieni su, 
è freddo fuori”. 
Il fratellino disse “ Papà mi butterà 
fuori”. 
Il fratello grande Numero 3 rispose 
“Non avere paura”. 

Il fratellino Numero 2 (che era 
sempre stato un numero 3) salì, suo 
fratello aprì la porta e lo fece entrare. 
Sua sorella si avvicinò mentre il 
fratellino continua a piangere. 
Il fratello grande disse “Non piangere, 
penseremo noi a come fare”. 

La sorella Numero 3 disse allora “Io 
ho un idea,  prendiamo i capelli ed 
attacchiamoglieli in testa”.  
Il fratello grande disse “Io ho della 
colla ed un bastone per attaccarli, 
vado a prenderli”. Tornò ed 
incollarono i capelli sulla testa del 
fratellino che tornò ad essere un 
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numero 3.

Il fratello grande disse “Mi 
dispiace non lo farò mai più”. 
Chiamarono i genitori e gli 
raccontarono la storia. Il 
padre divenne triste perché 
aveva cacciato il proprio 
figlio, ma la madre disse 
“Facciamo una bella festa per 
celebrare il ritorno di nostro 
figlio”. 

Allora fecero un grande festa 
ed invitarono l’intero palazzo 
di numeri. Il piccolo Numero 
3 tornò ad essere felice. 

[ Fine ]                           
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We cannot start early enough
working artistically with children

to increase and use their free space of fantasy
and imagination. 
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It was in the spring of 2009 that 
TDP was asked to cooperate with 
EducAid in training animators of 

Gaza kindergartens for using drama in 
their work with children.

EducAid wished to expand their range 
of cultural interventions and tools for 
Gaza pre-school children. As Artistic 
Director of TDP, I had doubts about 
our capacity to work with very young 
children. Also, our drama program 
focuses on kids in the years they 
(psychologically speaking) make/design 
their beliefs and convictions, ages 7-12.

Our curiosity about the age group 
was stirred. We discussed the matter 
in our artistic team in Gaza. I was able 
to visit a theatre and dance festival in 
Amsterdam with groups specializing on 
theatrical, music, and dance productions 
for pre-schoolers. And it was a mind-
blowing experience. 

Seeing these wonderful pearls of 
artistic productions, interacting with 
3-6 year old children, convinced me 
of the idea that we cannot start early 

Preface
by Jan Willems
Artistic Director of
Theatre Day Productions
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enough working artistically 
with children to increase and 
use their free space of fantasy 
and imagination. It also made 
me aware of the lessons 
these young community 
participants can give us 
about spontaneous positive 
immediate participation. If 
allowed by the nature of the 
performance, the children step 
unto the stage, wish to be part 
of the beauty produced in 
front of them, take interaction 
with the artists as something 
completely logic, available, 
necessary. It was quite a 
refreshing experience after 
all our debates and efforts to 
design a drama and theatre 
program that looks for 
interaction and involvement in 
the work of our audiences and 
participants.

We decided to make do 
an experimental project. 
We agreed to cooperate 
in EducAid’s Gaza program 

and developed a drama technique 
for working with young children 
while improvising and adjusting our 
storytelling techniques for colourful 
and simple staging using lots of music 
and funny characters. It worked! 
We were impressed again by the 
involvement of our young children. 
They participated acting out being 
animals and people and trees and grass; 
they suggesting solutions to problems 
of the characters in stories. It was 
wonderful to see how it all worked! 
They actually assisted in fine-tuning 
our drama teaching tools for their 
animators. In Dec 2009, we performed 
a complete theatre show acted by the 
trained animators (all women) in front 
of a happy audience of young children, 
parents and teachers.

Our first project of a new program was 
finished. Because, after this experience 
we could only decide that working 
with very young children and their 
animators and teachers is an important 
artistic task that we have to make part 
of our regular program and which 
we have inspiration to learn and to 
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create. In 2011 we repeated 
the program successfully in 
cooperation with EducAid.

I believe EducAid was quite 
happy to be the initiator of 
all this and was as satisfied as 
I am with the result in their 
network of kindergartens in 
Gaza.

Jan Willems, January 27, 2011
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The Story of the 
three goats and 
devil
by Rafat Al Aydeh

Once upon time …there were 
three goats who lived in peace 
in the middle of water and 

green. They ate the grass and drunk the 
water from the small stream and they 
slept hugging each other.

One day the land became dry; no 
grass to eat , no water to drink and 
the poor three goats lived hard times 
without food and water. And they 
thought to look for another place to 
live and during their search they found 
a wonderful and fertile place on the 
other side of river.

However to reach the other side of 
river they had to cross a bridge and 
under this bridge lived the great ugly 
devil. Anyone who tried to cross the 
bridge was attacked and eaten by him.
The tree goats were very frightened 
when they thought of the ugly devil but 
they were starving and they needed the 
food from the other side.

The youngest goat decided to go. She 
started walking on the bridge, the ugly 
devil heard her feet and suddenly his 
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ugly head appeared. The poor 
youngest goat was very afraid.
The ugly devil said “Who’s that 
tripping over my bridge?”
 The youngest goat replied 
“Oh, it is only me, a thin, 
poor, and ill little goat and I 
am going to the other side to 
make myself fat”
The ugly devil said “I am going 
to eat you”
The youngest goat replied 
“Oh, No, Mr. Devil don’t eat 
me, I am too little and thin, 
wait a bit till the second goat 
comes, she much bigger”.
The devil said “Ok, now go 
away, I am waiting for the 
second goat to come, go!”
The youngest goat crossed 
the bridge successfully and 
reached the other side. She 
was very happy and started to 
play and eat.

A little wile later,  the second 
goat decided to cross the 
bridge and started to walk. 
The ugly devil heard her foots 

and suddenly his ugly head appeared 
again. “Who’s that, tripping over my 
bridge?”.
 The second goat replied “Oh, it is 
only me, I am going up to the other 
side to make myself fat”
The ugly devil said “I am going to eat 
you”
The second goat replied “Oh, No, Mr. 
Devil don’t eat me, wait a bit till the 
third goat comes. She much bigger.”
The devil said “Ok, now go away, I am 
waiting for the third goat to come, 
go!”
The second goat succeeded crossing 
the bridge and reached the other 
side. She was very happy and started 
to play and eat with her youngest 
sister.

Finally it was the third goat’s turn, she 
started to walk and again the ugly 
devil appeared with his head saying: 
“Who’s that tripping over my bridge?  
The goat said “I am the biggest goat”
The ugly devil said “I am going to eat 
you.”
The biggest goat replied “you cannot 
eat me, because  I’ll eat you!“ and 
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attacked the ugly devil and 
knocked the devil with her 
two big horns;  the devil fell 
down and into the water. It 
was the end of the great ugly 
devil.

From that moment the 
people started crossing the 
bridge without fear and the 
three goats lived happily and 
peacefully ever after.

[ The end ]
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The Letter “Th”
by Mohammed Al-Hissi

A very important note before 
reading the story of  The Letter 
“Th”:
 This is what the Letter “Th” in 
Arabic looks like: 
“    ”
This is what the Letter “T” in 
Arabic Looks like:
 “    ”

The whole story talkes about 
the shape of these two letters 
in Arabic.

Once upon the time there was 
a letter called letter “Th”, It 
was sleeping on its bed. Letter 

“Th” looks like a plate that contains 
three dots, and this letter lives in a very 
beautiful dress, the dress word starts 
by letter “Th”, and anyone who wants 
to live in this dress, his/her name must 
start by the letter “Th”. 

One day, letter “Th” woke up, and the 
dots woke up with him except for one 
dot. This dot was very lazy and sleepy. It 
was hiding under the bed. Letter “Th” 
washed his face; then he went to say 
good morning to his dress.
The letter: Good morning beautiful 
dress! The dress: Who are you? And 
how did you get in my dress?
The letter: I’m your friend letter “Th”, 
and I’ve been with you for a long time.
The dress: you are not my friend, and 
you haven’t been with me for a long 
time ago. You are letter “T”, you have 
only two dots, and anyone who lives in 
my dress must start by letter “Th” and 
have three dots. Get out of my dress!
The letter: No I’m Letter “Th”, Count 
my dots.
The dress counted the dots, and there 
were only two.
The letter: Where is the third dot? 
Where did it go?
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The dress: Get out! And 
don’t return back in my dress. 
Anyone who lives in my dress 
should start by letter “Th”.

Letter “T” (who was Letter 
“Th” before) got out of the 
dress. He cried. He wondered 
where the third dot had gone. 
He kept crying and wandered 
in the streets. Other letters 
asked him: “What’s wrong with 
you?” He told them the whole 
story; all started looked for 
the third dot. They shouted: 
“Lazy dot, please return back 
to your letter”.

Letter “T” was shouting and 
crying until he became tired; 
then he sat down beside the 
dress and shouted: “Dress, 
please let me in, I’m cold and 
your dress warms me”.
The dress: I can’t, anyone who 
lives in me should start by 
letter “Th”.

The letter kept crying more 
and more, and it was cold.
The third dot heared his 
voice, and whispered: “This is 
my letter, I left him and kept 

sleeping, I’m lazy, and the dress must 
send him out”.
The dot looked at the letter from the 
pocket of the dress, and said: Letter “T” 
who was letter “Th” before, I’m you 
dot, look at me, I’m up in the pocket, 
look at me.

The letter: “The dress refused to let 
me in until I return back to Letter “Th”.
The dot: so what should I do? I want 
to help you and return you back to the 
dress.
The letter: “jump on me”.
The dot: I’m afraid to break myself, and 
become several pieces; then I won’t be 
a dot anymore.
The letter: “don’t be afraid, I’ll hold you 
by my plate, I’ll count until three, and 
you can jump, don’t be afraid”.
The dot closed its eyes for fear. Letter 
“T” counted till three, then the dot 
jumped in the letter’s plate, and then 
Letter “T” returned back to Letter 
“Th”. He was very, very happy. Then, 
letter “Th” called the dress: “my lovely 
dress, I turned back into letter “Th”, 
leave me back into your lovely warm 
dress, please”.

Letter “Th” returned back to the dress 
happily, he counted his three dots and 
told them: Don’t let me out in the cold, 
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never let me out the dress and 
never leave me anymore”
The third dot: “I’m really sorry, 
and I promise that I won’t be 
lazy again and leave you, my 
friend!”.

Letter “Th” returned to his 
bed, fell asleep and had many 
happy dreams.

                                        
[ The End ]
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One day there was a group of 
chickens living in peace with 
each other. They ate, drunk, 

and raised their chicks. An experienced 
rooster was living with these chickens. 
It was a retired pilot. He controlled the 
daily life in the barn. 

The owner of this barn brought 
huge amounts of food every day. And 
the chickens ate everything without 
understanding the reason for these big 
mounts. He was not a generous person. 
The chickens became fatter and bigger 
fast. Suddenly, the rooster heard the 
sound of a huge truck. He went up to 
the top of the barn, looked at the truck, 
and was shocked! The truck was loaded 
with machines for a new salami factory 
beside the barn. 

The rooster thought: this is for making 
chicken salami sausages.… And now he 
understood why the barn’s owner was 
bringing these big amounts of food.... 
so that the chickens would become 
fat and ready to be slaughtered. At 
that moment the rooster decided the 
chickens must do morning exercises; 
and this activity was secret.

Day after day the owner came and 
checked the chickens. He noticed 

The Chickens and 
the Factory 

by Rafat Al Aydeh
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that they were becoming 
thinner and thinner. He 
rapidly decided to start the 
factory immediately, before 
the chickens would lose 
more weight…. The rooster 
organized a meeting and 
invited the chickens to make a 
plan so that the project of the 
barn’s owner would fail. The 
rooster explained the dangers 
surrounding the chickens. 

The chickens were shocked. 
They feared for their lives.  
One of the chickens suggested 
to hide their eggs; everyone 
thought about this suggestion, 
but this would give the owner 
an excuse to slaughter them 
even faster; another chicken 
suggested to kill themselves 
before the owner did; 
everyone objected to this 
tough decision. Suddenly the 
rooster shouted: let’s escape 
from the barn. The chickens 
waved their wings as a sign of 
acceptance. 

They decided on a plan to 
construct an airplane that 
would get them out. They 

prepared the tools. Days passed in 
which they worked secretly preparing 
the plane; until everything was ready. 
The rooster set the starting point at 
dawn after the same night. But without 
any warning, the owner broke into 
the barn and took one of the chicken 
as an experiment for his project. The 
chicken shouted for help but the 
other chickens woke up only after the 
owner had left the barn. They hesitated, 
thought of solutions. The rooster 
came out, equipped with all tools, in 
order to face the owner. He wore his 
military uniform, hung the risk medal 
on his chest, and held up the iron 
scissors, shouting: “everyone line up in 
rows! It is my task to return the lost 
chicken. You have to prepare yourselves 
according to the settled plan”.

The rooster went out to look for 
the chicken holding fighter’s spirit 
and longing for freedom between his 
wings. After passing the barbed wire he 
reached the factory. He entered quietly 
and looked at all directions. Then he 
saw the factory’s owner preparing the 
machines for starting. Then he saw 
the chicken inside a cage. He rushed 
to it and calmed her down. Then, the 
rooster went to the electrical panel, 
turned off the electricity, returned to 
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the cage quickly, and set the 
chicken free. He took her to 
the departure place where 
everyone was ready to go. 
And before the  owner could 
re-power the electricity, the 
plane took off. The wings of 
all chickens were waving and 
lifted the plane. They got out 
from the place that kept them 
prisoners. They flew to their 
freedom and dreams. They all 
lived happily ever after.

[ The end ]
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Once upon the time, there was 
a number called Number 3. He 
lived with his father, mother, 

brother, and sister. All of them lived in 
an apartment on the third floor. The 
first floor was for Numbers 1, the 
second floor was for Numbers 2 and 
the third for Numbers 3.

One day, the three children were 
playing together. They had a scissors 
and were cutting some papers. After 
a few minutes, Old Brother 3 told 
his Little Brother 3: “let’s play, I’ll cut 
your hair off like the haircutter”. 
Litter Number 3 sat down and his old 
brother started cutting his hair. Sister 3 
was spraying water on the head of her 
little brother. After the hair cut, Old 
Brother 3 and his sister looked at their 
little brother. They were shocked! Their 
Little Brother 3 had became number 
2. Sister 3 became very afraid, and Old 
Brother 3 ran and called his parents. 
The mother said: “What happened to 
my son?” The father said: “This isn’t our 
son, this is number 2, and his place isn’t 
here with us!”
The Sister 3: This is my brother, but...

Old Brother 3 told her to be silent.  
Father 3 said: “you should go down to 
the second floor, you aren’t our son”.

Number 3
by Mohammed Al-Hissi

In Arabic, the number 2 and 3 
are different by an extra ‘curl’.

No 2 is written like this:

No 3 is written like this:
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Little Brother 3: I’m your son, 
but my hair has been cut off.
The father: “No, you should go 
down. And I will start looking 
for my son. He is a Number 
3!”

Small Brother Number 2 (who 
was actually number 3) went 
down to the second floor and 
knocked on the door. Number 
2 came out, and said: “Hello, 
what do you want?”
Brother 2: I want to live with 
you.
Real Number 2: “No, this 
won’t work, I have only two 
rooms, one for me and my 
wife, and the second one is for 
my two children. You should 
go! Go down”

Brother 2 went down to the 
first floor, knocked on the 
door. Number 1 came out, 
and said: “Hello, what do you 
want?”
Number 2: “I want to live with 
you”.
Number 1: “No, this won’t 
work, I am one and alone, I 
don’t like that anyone lives 
with me. You should go.”

The Little Brother went out to the 
street crying. It was raining outside, 
his Old Brother 3 saw him from the 
window and felt sad. He called him: “my 
little brother, I’m sorry, come up, it’s 
cold outside”.
The little brother: “your father will kick 
me out”
The Old Brother 3: “don’t be afraid”.

Brother 2 went up, and his Old Brother 
opened the door and entered him to 
the room, and his sister came in, the 
little brother was crying.
The Old Brother: “don’t cry, let’s think 
about what we’ll do”
Sister 3: “I have an idea, let’s get the 
hair and stick it on his head”
The old brother: “I have a glue and 
a stick, I’ll bring them!” He brought 
them and glued his brother’s hair; and 
when his hair returned to his head, he 
transformed back into number 3. 

His older brother told him: “I’m sorry, 
I won’t do it again”. The Old Brother 
called his parents, and told them the 
story. The father became sad because 
he had dismissed his own son. He 
felt bad about the action of the Old 
Brother, but the mother said: “let’s do 
a beautiful party to celebrate our son’s 
return”. 
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They made a party and 
invited the entire building of 
Numbers, and Little Brother 
Number 3 became happy 
again. 

[ The End ]
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ر عل�  و د ا �خ �خ
اإ ل ، و �خ �خ ح ا �ة رو �خ : “لا ا �خ

لاإ ل ا ا �ة
.” �ة �خ �خ ا

 ، �ة �خ ل�شا �ة ا �خ لطا �ش�ة عل� ا �خ �شلا لل�ة كا د 2 ا لعد ل ا �خ �خ
، م�ة�خ  هل�ة�خ

ل�: “اإ ا د 2 و �ة لعد ، طلعل� ا �خ ا ل�خ �ة ا و د
ل�: “لاإ،  ا كم”، �ة د �ة اإ�ك�خ ع�خ د ا �خ �خ

ل�: “اإ ا ؟”، �ة �ك د �خ
لم��ة�ة  ل�ة و  اإ

�ة ��خ
، عخ �ة�ة�خ

��خ
�ة �خس عخ د ا ع�خ �خ عسش اإ �خ �ة�خ �خ

ل  �خ �خ ، ا لله �ة�هل عل�ة�ك : ا �ة�خ لا�ش�خ �ة ا لاد و
�ة لاإ ��خ

، و عخ
.” �ةح�ة

 ، �خ ا ل�خ �ة ا ل، و د و
لاإ �ة ا �خ لطا د 2 �ةح�ة عل� ا لعد ل ا �خ �خ

؟” ،   �ك د و �خ ، �ش هل�ة�خ
ل�: “اإ ا �د، و �ة ا د و لعد �ةحل� ا و �خ

. ” �ك د �ة اإ�ك�خ ع�خ د ل�: “�خ ا �ة
ا  ح�خ �د �د و ��ةد و ما �خ ا و ا �خ

، اإ عسش �خ �ة�خ  �خ
ل�: “لاإ ا �ة

.” لله �ة�هل عل�ة�ك ، ا �ة د �ة�ك�خ ع�خ
�ةا  �خ لد ، و ا ك�ة ر�ة �ة�خ لعما �� ا رع �خ ا ل�ش �ة ا

�ة� �خ ل�عخ طلع ا
�ة  د ا ر �ة�خ �خ عل�ة�،  و �ا � و ��خ

�خ ا �ة� �ش لك�خ � ا و
�خ مط�، اإ

�ة  و
طلع �خ ل ا ، �ةعا ا اآ��خ �خ �ة�، اإ ل�عخ �ة ا و

عل�ة�ة: “�ةا �خ
�د “. ل�خ م�خ ا

.” �ة �خ ح �ةط�د �ك را و �خ
�ة�: “و اإ ل�عخ � ا و

�خ ل� اإ ا �ة
�ة�  ، و �خ

�ة و
د 2 �خ لعد طلع”. طلع ا سش ا

�خ ا ل�: “م�ةحخ ا �ة
، و  �ة لاإ�خ �ة ا �خ ، و ا

�ة ��خ
لعخ �ة ا

ل� �خ �خ �خ و د ا ل�خ � ا و
�خ اإ

�ةع�ةط . �خ �خ �ة�كا ل�عخ ا
عمل”. و �خ ك� �ش

�خ ا �خ ل�ة�خ ، �خ �ة�: “م�ةع�ةطسش لك�خ ل ا ا �ة
ع� و  ل�ش �ة�خ ا حخ �خ ك�� �خ

�ة �خ د ا ع�خ �خ �ة 3: “اإ لاإ�خ ل�ة ا ا  �ة
. ”� �ة ل�خ �خ �خ

هم ، و  �ة�خ �خ
�ة اإ د ، �خ �ة�ة

�� و ل�خ
�ة عخ د ا ع�خ �خ ل: “اإ ا �ة� �ة لك�خ ا

، و  �ة �خ ع��ة �شا ع �ش �، و ر�خ و
�خ ع� اإ �ة �ش ��، و ل�خ

لعخ �خ ا ا �خ
ا  �خ �ة�: “اإ لك�خ � ا و

�خ ل� اإ ا �ة�، و �ة ل�عخ �ش�ة ا د �شلا لعد ع ا ر�خ
 � و �خ

�ة� عل� اإ لك�خ � ا د ا ها”.  و �خ ع�ةد اآ��خ عم��ة ما �خ
 � �خ �خ � ا � ط�د �خ عل ك�ش�ة� ا �خ رخ

لاإ ل�ة��ة ، ا لهم ا ا �ة م� ، و
و اإ

�ة�، و لك�خ  لك�خ حخ ا
لاإ عل م�خ ا ر، و رخ ا لد �� ا �خ

�ة  ل�ة �لو عمل ��خ ا �خ ل�ة�خ : “�خ ل�ة ا م �ة
لاإ ا

ل�ة  ا ��خ ا”. و عملو ل�خ ا اإ �خ �خ ع ا و  ر�خ
�ة ��خ ا م�خ �خ

ع  ر�ة كلها، و ه�ة�ك ر�خ لعما �ةها ا
ا �خ عو د

ط. �ة� م�خ�و ل�عخ د 3 ا لعد ا
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�م�  د ا �ة عد
�خ �خ �خ كا �خ �ةا مكا كا

 � و
�خ � و اإ و �خ

م� و اإ
ع�ةسش مع اإ د3، �خ لعد ا

ل  و د ا ها و
ل�خ م �خس �خ

لاإ �خ و ا
لاإ �ة�، و ا �خ و اإ

ر�ة عل�  �ة عما
ا �خ و �ةع�ة�ش ، و هم �خ

�ش�ة ل�شلا ا
د  ل للعد و

لاإ �ة ا �خ لطا ، ا ل�ش ل�شا �ة ا �خ لطا ا
د 2، و  �ة للعد �خ ل�شا �ة ا �خ لطا �د، و ا ا و

د 3. ل�ش للعد ل�شا ا
�ة  و

�خ �ش اإ ل�شلا ا ا و �خ م كا �ةا
لاإ م م�خ ا �ة �ةو

 �خ
� و 

�خ معهم م�ة ، و كا
ا مع �خع�خ و لع�خ �خ

د  لعد ل ا ا �ة �ة و عد �ش ، و �خ
ر�ة �ة و

ا �خ �و
�ة �خ

�ة�:  ل�عخ د3 ا لعد �ة ا و
�ة� لاإ�خ لك�خ 3 ا

�ة  ع��ك رخ ل�ك �ش �ل�ة اإ لع�خ ، و ل �خ “�ةعا
�ة� عل�  ل�عخ �ش�ة ا د �شلا لعد ”.  �ةعد ا �ة لحلا ا
�ة  لاإ�خ �، و ا

ل�ة �ة� �ةحل�ة لك�خ ا ا د ، و �خ لك���ة ا
�ة�،  ل�عخ ها ا و

�خ س اإ
�ة�سش م�ة� عل� راإ

 � و
�خ ع� اإ � �ش

�ة عد �خ ا �ة� �ة لك�خ حخ ا
لاإ � ا هو و

�ة� عل�  �خ �ة� و اإ لك�خ حخ ا
لاإ طلع ا �ة�، ا ل�عخ ا

د ،2  ر عد � �ا و
ل�ة �ة�،  �خ ل�عخ هم ا و

�خ اإ
ح  �ة� را لك�خ � ا و

�خ � ، و اإ �ة م�خ لاإ�خ �ة ا �خ ا �خ
 : ل�ة ا م �ة

لاإ م، ا
لاإ �خ و ا

لاإ �ة ا د ا ��ع�ة �ة�خ �خ
ا  ل: “هدخ ا �خ �ة

لاإ ”، و ا �ة �خ ر لا�خ لل�ة �ا و ا “�ش
 � �خ ا مكا د 2 ، و هدخ ا عد ا ، هدخ �خ �خ مسش ا

ا”. �خ د مسش ع�خ
�ة �خس.....” و

�خ ا ا : “هدخ ل�ة ا �ة �ة لاإ�خ  ا
�ة  �خ ل: “ا ا �خ �ة

لاإ �ة� �ك�ةها، و ا لك�خ حخ ا
لاإ  ا

�ة مسش  �خ ، ا �ة �خ ل�شا �ة ا �خ لطا ل عل� ا �خ م �ة�خ لارخ
ا”. �خّ �خ ا

ع��ة  �ك �خس �ش �خ �خ ا ا �خ �ة�: “اإ ل�عخ ل ا ا �ة
.”�

�ة �خ ا

د 3 لعد �تص�ت ا
��خ ما/ م�ش را له��ة - مم�شل/ معلم د محمد ا
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عمل  م �خ ا علا �ة �خ ، و �إ�ة ا لكه��خ ر ا ل�ة�ةا �ر �ةطع ا
�ة و

ها  دخ �خ اإ �ة  و �خ ا �خ لد ح��ة� ا
ع م��عا ل�ة ل�ك ، و ر�خ دخ

�ة 
�خ ه�خ و ا لكل �خ ع، ا لا لاإ�ة �خ ا ل�ة مكا  اإ

��ع�ة �خ
��خ  ل �ا ا عخ �ش �خ �ط ا �ة و

�خ رهم،  و ا �ةطخ �خ ا
لكل  �إ�ة , ا ا لكه��خ ر ا ل�ة�ةا �ة ا د �ة عو

رع�ة �خ لم�خ ا
�ة�ك  لد د ا �إ ا ل�ة عط�ة ا ��ة ، اإ �إ لطا � عل� م�ة�خ ا ��خ

اإ
عمل�،  ماً �خ م �ةما لكل مل�ة�خ ا ع ، و لا لاإ�ة ا م�� �خ ا و

اإ
ح��ة�ك 

�ط�ة �ة ا و �ة �خ �ةد د ��ع�ة �ش ��ة �خ �إ لطا �ةح�ك�ة ا
عل�،  ل� اإ ع�خ اإ ر�ة�خ ح�ةه�خ ��ة� ا �خ �خ

�ة اإ ا �خ ا �خ لد ا
ء  ل�ما ل� ا �ة�خ اإ �خ محل�ة لمكا ا م�خ ا و ��خ

�ةد �خ و
ء  ا �خ �خ ، و مه�خ �لا

اإ �ةحمل�خ معه�خ ���ة�ةه�خ و
�ة�ة  �ة�ة �ةو �ةو ل��ةد ، و �خ ا و د �ةد �خ د ل �خ �خ م��ة�ة

�ة�ة.    و لحد ل��ة ا �خ
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عد  م �خ �ةو �خ ، و لك�ةما �ة ط�ة ا
ط �خ ا �ش ل�خ ا ا هدخ

، و لا�طخ  �ة ا �خ ا �خ لد د ا �ة �ة�ة�خ ل و ل��خ �ة�ة ا م �ةاإ �ةو
��ع�ة  �ر �خ

�ة �ة , �خ ح�ة�خ � �خ �ة �ة��خ ا �خ ا �خ لد �خ ا
اإ

��ع 
اإ ع �خ لم��خ �ةل ا عخ �ة�ش ع و �و لم�ش �ة ا

ء �خ د ل�خ ا
ا  �خ رخ �ة و ا �خ ا �خ لد د ا �ة �خ �ة�خ

ل اإ �خ
�ة�ة ممك�خ , �ة و

�رعمل 
د، و �ة لم��ا ا �ة�ك ل� �خ لد �خ ا ك�ش� ... كا اإ

ع و  �ةما لا�خ ا ا �ة لهدخ ا �خ ا �خ لد ع� ا د ع، و �ةما �خ ا
�ة��ة ،  لحطخ ��خ ا ه�ة �ا �خ ا ط�ة لمو ع �خ

�خ ل�ك لو دخ
ط� 

لحخ �� ع�خ ا �خ اإ �ح و �ش �ة�ش و لحد �ة�ك ا لد ا ا د �خ
�ة�ش  لحد �ة م�خ ا ا �خ ا �خ لد ه�خ , �ع�ة�ة ا لملم �خ ا

ع  و
�خ لمو �خ ا

�خ ��ة�ش اإ و
لحخ ا  و

ل�ة ل�ة د ا ا د رخ ا ، و
�خ 

�ة اإ ا �خ ا �خ لد � ا �د �ة���ة اإ �ة ، ا �ةه�خ اً لح�ةا د مهد
م�ةع  لحخ ك� ا

، �خ �ة�خ ل�خ �ة��ة م�خ ا لحطخ ��خ ا �ةح�م �ا
 � �خ �ر لدخ �خ م�خ  �ةكو

�خ � �و لك�خ ح، و �ة�ا لا�ة �ة ا
�خ

ء  عطا �ة اإ
���خ �خ

ه�خ �ة�ة �خ �ة اإ ححخ �ة �خ ا �خ ا �خ لد ا
�ها  �خ �ةل �خ �ة م �خ و

�خ �ة�ة
�� اإ

�خ �ة���ة اإ �ة ا ، و
�ة�خ ل�خ ا

كل ���ةع  �ش �خ  ، و
�ة��ة لحطخ ��خ ا �ةلها �ا �خ �ة�ة

ل اإ �خ
�ة

�ة  اإ حخ
، و �خ ل�ع�خ �ها ا �ة�ا �ة م�ةع عل� ا لحخ مها ا �خ ها

�ة��ة ؟  لحطخ ه��خ م�خ ا �ة�: �خ عل� �و اإ �ة�ك �خ لد ح ا �ا
 ، ح�ةه�خ �خ �خ

اإ �ة �خ ا ��خ
�ة م��خ ا �خ ا �خ لد �ة كل ا �ة�خ ، و

�ةمع�ة�خ عل�  لمحخ �ة ا
�ة�خ ا ح, و �ة�ا �ة �ة للا ا �ةد إ

مو
�ةم  رحخ , و ا لحخ ل� ا لهم اإ ��ة �ة�ة �إ ع�ة طا ا ط�ة ل��خ �خ

 ، و م��ة 
��ة �إ لطا � ا ع�ة هدخ ا �ة ل��خ ا و لاإد �ةد ا �ةحد

ه�ة�خ ��ة�  ل�ةحخ �ة ا
ل�ة�خ ��اً �خ عخ �ش هم م�خ م و �ةا

لاإ ا
�ة�ك  لد د ا �إ ا ل�ة م ا ا ، و �ة ه�خ ا ء �خ �ة � كل �ش ��خ

اإ
�ة 

�خ م ، و ل�ةو � ا حخ
�ة �خ

�ة �خ طلا لاإ�خ عد ا �ةد مو �ةحد �خ
��خ  �ةحم �ا �ة �ة ا عد م��خ �خ مو و د �خ  و

لل�ةل�ة س ا
�خ �خ

�ة  �د ا  و
دخ �خ اإ ، و �خ لمكا �ة��ة ا لحطخ ا

��خ  �ة لك�ة �ةحخ ا �خ ا �خ لد م�خ اإهم ا
�ة  �خ ا �خ لد �ة ا ع� , ���خ �و عل�ةها م�ش
��ة�ة�ةطخ  م�ةع ا لحخ لك�خ ا ، و

�ة د حخ م��ة�خ
حخ  �و

�خ �خ و ا و
لاإ �ة ا ا و

عد �خ �ة� �خ و
�خ م�خ عخ

�ة ��ة��ة 
لكل �خ �ة��ة , ا لحطخ ل م�خ ا ل��خ ا

ك�ة�  ل�ة�خ �ة ا
ل �خ عخ لكل م�خ�ش ا  و

�ة �ةد د �ش
هو  �ة�ك و لد �حخ عل�ةهم ا

ل ، �خ �ة �لو
�خ

��خ  ه�ة �ا �خ ا � لمو د مل ع�ةا كا ه�خ �خ محخ
لع�ك��ة�ة،  �ة� ا �خ �ة��ة،  �ةل�خس �خ لحطخ ا

�ة 
�خ  ، و

�ة �خ رخ ا لمحخ �خ ا ا �ة�ش ر� �خ عل� �د و
�ة  ل �خ�و ا �ة �ةد و � �د

� م�ة �ةد
ع  ا ر�خ  ، اإ

�خ و
�ة ��خ

لكل �خ ر�ة :) ا هو �خ
ه�ة�خ  �ة مهم�ة�ة ، عل�ةكم �ةحخ �خ ا �خ لد ا
�ر�ة(.

لم�ة ط�ة ا لحخ �كم ���خ ا �خ �خ اإ
�ة�خ  هو �ةحمل �خ �ة�ك و لد ه�خ ا دخ و
 � �ة �ة�ةا �ش ا �ةل و ا لم�ة ر ا ��ا ح�ة� اإ �خ �خ

اإ
�ك  ل�لو �خ �ةطع ا

عد اإ �ل �خ ، و
للح��ة�ة

ل  �خ د ع، و لم��خ ل� ا  اإ
�إك�ة ا ل�ش ا

م�ةع  �ة �خ
� �خ طخ �خ , �خ لمكا ل�ة ا �ة�لل اإ �خ

ع  لم��خ ��خ ا � �ا
�ة , راإ ها ا لا�ةحخ ا

�ة 
�خ  ، و

�ة�ة ا د ل�خ �ة ا �ة للحطخ ل�ةا
لاآ ه�خ ا �ةحخ

�ة 
�ة �خ �ة�خ �ة �حخ �خ ا �خ لد �� ا

لاإ�خ ه�ة ا لحخ ا
ل�ة  ل م��عاً اإ � ، ه�و

ل �ة�خ �خ ا د
�ة�كها  ، و

�ة �خ ا �خ لد �خ ا
طماإ � و

ل�ة�خ ا
ء ,  ا لكه��خ مع ا � محخ ا �ةحخ ا ه�خ �خ دخ و
مع  لمحخ ل� ا � اإ طخ �خ  و

�ة ��خ
لعخ ل ا �خ د و
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�خ  ما ل�خ �ةم ا �ة �ةد
�خ �خ �خ �ةا ما كا كا

�خ  �ة �ةع�ش ا �خ ا �خ لد ع�ة م�خ ا مو محخ
كل�خ  ، �ةاإ ل�خع�خ ه�خ ا ع�خ م مع �خ �لا �خ

�خ  حخ , كا �ا
لاإ�خ �ة�خ ا ��خ

�ة �خ و ��خ
�ة�ش و

هو   و
�ة �ة �خ �ة �ا �ا �خ و �خ

�ة�ك دخ �ك د ا ه�خ
 � عد , �ةع�ةسش مع هدخ ا ر م�ة�ة ط�ةا

هو  ، و �ة ا �خ ا �خ لد ع�ة م�خ ا مو لمحخ ا
ل  �خ ا �ة د

م�ة�ة �خ ل�ةو �ة ا لح�ةا �ر ا
�ة �ة�ة

لدخ ا
�ة��ة   لحطخ ��خ ا �خ �ا كا .و

�ة��ة لحطخ ا
�ة�، 

�خ كل و �ش م �خ لطعا � ا
م�ةا �ةح�خ �ةو

�ة�  كل ك�خ �ش كل�خ �خ �ة �ةاإ ا �خ ا �خ لد ا و
��خ  ا �ا دخ ، لما �خ ل��خ �ة ا �خ مع��خ و د

لاإكل  ا ا كل هدخ �ة�ة �خ �ة��ة �ةاإ لحطخ ا
�ة , 

ل�حخ ل ا ل��خ ا � ل�ةس �خ �خ م اإ
؟، رعخ

 � ك�خ
اإ �م�خ و �ة اإ ا �خ ا �خ لد ��خح�ة ا

اإ
�ة�ك  لد �ة �مع ا اإ حخ

�خ كل ���ةع , و �ش �خ
�ة��ة محمل�ة ، �عد  �ة ك�خ ��خ ا �ة �ش �و

 � ا �ةحخ اإ � �خ طخ �خ  و
�ة��ة لحطخ عل� ا ل� اإ اإ

�ة  ل�ةا
اآ  �خ

ها محمل�ة ا �خ دخ اإ ، و
�ة ��خ ا ل�ش ا

�ة��ة  لحطخ ر ا ا و حخ �ةد �خ د ع �خ ء م��خ ا �خ ل�خ
حخ  ا �خ لد �ةلا م�خ لحم ا لم��ةد �ةع ا ل�ة��خ
��خ  ا �ا دخ هم لما

�خ �ة�ك ...و لد ك� ا
، �خ

لكم م�خ  ا ا � هدخ
�ة��ة �ةح�خ لحطخ ا

�ة  ا �خ ا �خ لد � ا لاإكل...��ة� �ة��خ ا
�ة �ةل�ك 

� ، و �خ �خ �ة للدخ ه�خ ا �خ  و
�ة �م�ة�خ

ر�ة�خ  �خ �ةعمل �ةما
�ة�ك اإ لد �ر ا

�ة �ة للحطخ ا
�خ  �خ �ةكو

اإ ، و �ة ا �خ ا �خ لد ��ة�ة لكل ا ا ��خ

ع لمص�ف ا �ف و ا حف لد ا
�ة �خ

�ع عخ
�ة �خ

�ة �خ �خ ل�خ �ة� ا لمد �ة - ا �ةد لعا �ة ا �خ  راإ
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�خ  �ةع�ةط و ��ة�ا �ة �خ �خ و هو ل�شو �� ا ء �خ ل�ةا طلع ���خ ا
رع ،  ا و ل�ش ل �ةع�ةط و �ةل�خ ا  ، و طخ

�ةط�ة ل�خ ��ة ا و �ة�خ را
ل�ة��ة  ؟ ، و �ةحك�ةلهم ا ل�ك و ما ل� �ش �خ �ة�اإ لح�و و ا

ع�ة�، و   �ة�خ
�ةط�ة ل�خ ا مع� عل� ا و ر و ا كلهم �ةد و ر ,و �ا

« � �خ ما
�ك اإ ع�ة لح��خ ر�خ �ة ا �خ �ةط�ة �ةا ك�لا �خ ا:« �ةا و د ا �ة�خ

ح �ةعد  ، و را �ة و �ةع�ةط لحد ما �ةع�خ د ا ء �ة�خ ل�ةا و ���خ ا
ا  �خ �ة اإ ل�خ �خ � د �خ ما

�خ اإ : »�ةا �شو �ة د ا �خ و �ة�خ ل�شو �خ ا �خ �خ
.» �ة �ة�خ

�خ د �ك �خ �خ �خ و �شو ا �د �خ
�ة �خس ���خ  �ك�خ لل�ة �خ ا ا �خ �خ اإ ع�ش �خ �ة�خ ل�: �خ ا �خ �ة ل�شو ا

ء. ل�شا ا
. �خ ا �د �ة �خ ك�ش� و هو ك�ش� و اإ  �ةع�ةط اإ

لح��خ ر ا �ا
�ة� و  ا ��خ �خ �ة اإ

ا ���خ : هدخ ل�ة ا �ة� و �ة �ةط�ة �و ل�خ �مع�ة ا
�ة. ك�ةد ط�د

�خ اإ ل�شو  و ا
ل�ة ا ك�و �خ ، اإ م�ة و ��ة عل�ة �خ را

 : ل�ة ا �، و �ة �ة�خ لحخ �ة ا
 و ه�ة� �خ

�ة و
�ةط�ة م�خ �خ ل�خ طلع�ة ا  ا

طلع عل�ة  �ةط�ك ا ا �خ �خ ء، اإ �ة �شا لل�ة ك�خ ء ا ل�ةا �ةا ���خ ا
�ة . د طلع ع�خ �ة، ا �ة�خ لحخ �ة ا

�ة �خ و
�ة �خ ه�ة�خ

ء  ل�شا ��ة� ���خ ا
� اإ د ، �خ �ة

�خ �خ مسش را ل�شو لها: ا ا �ة
ل. �خ د �ة�خ �خ عد �خ

�ك  عد �ا �ة اإ د ا �خ �خ
عمل؟ اإ و اإ : ط�ة�خ �ش ل�ة ا �ةط�ة �ة ل�خ ا

. �خ ع�ك لل�شو ر�خ
اإ و

. ط�ة لها: ط�ة�خ �خ ا �ة
طل  �خ �ة و �خ

�ة�خ �ة�خ �ة�خ �خ عد ك�� و �خ �خ �خ اإ ا حخ ل�ةل�: �خ ا �ة
�ةط�ة. �خ

 و 
�ش�ة عد ل�شلا ح اإ �ة , را �ك �خ�ح�خ �خ ل�ة ا �خ �خ

�ةسش اإ
�خ ا لها: �ةحخ ا �ة

. �ة
�خ ا ط�ة ما �ةحخ �خ

�ش�ة،  ء ل�شلا ل�ةا  ،و عد ا
�خ و

لحخ ها م�خ ا �خ �ةط�ة ع�ةو ل�خ �ة ا م�خ عخ
ء، و  ء �شا ل�ةا ع ���خ ا ، و ر�خ ل�ح�خ �ة ا

�ةط�ة �خ ل�خ ط�ة ا و �خ
ل�: »�ةا  و

�خ و �ة�ة ل�شو �ة عل� ا د ا ر �ة�خ �ح ك�ش�ة� ك�ش�ة�، و �ا
�خ

�ة عل�  ع�خ ء، ر�خ ل�شا ع�ة ���خ ا ا ر�خ �خ
، اإ �خ و �خ �ةا ��خ �شو

.»� �خ لد �ة ا
�خ �خ و لمح�خ �ك ا �خ �شو

ط،  � م�خ�و �خ و هو ل�شو ء عل� ا ل�شا ع ا و ر�خ
�ة  �خ و لهم: »ما �ة��خ ا  و �ة

�ش�ة ل�شلا ط ا �ة ل�خ عد ا و
.» �ة �خ �خ �ة�ة�كو ل�شو �� ا �د، و �خ ل�خ ا �خ

 و عم��ة ما 
�ة ا اآ��خ �خ ل�ش�ة: اإ ل�شا �ةط�ة ا ل�خ ل�ة ا ا �ة
. �ة ��خ �ك �ةا �ا ��ة�خ ك�ل و �خ �خ

م و �لم  ا ، و �خ �ة ل�ةحخ لح��خ عل� ا ع ا  و ر�خ
�ة. م �ع�ةد �لا

اإ

                                        





22

�خ  ء، كا ل�شا �ة ���خ ا
�خ �خ �خ كا �خ �ةا ما كا كا

ر�ة  ا � ع�خ ء هو ل�شا �ةم عل� ���ة��، ���خ ا ا �خ
ا  هدخ ط، و

�ة �ش �خ � �شلا ا و ع�خ �ح�خ و �خ
�خ ك�ش�ة� �لو،  ل �شو �خ ا  �خ�ك�خ د

لح��خ ا
ا  �ة �د

ء، و اإ ل�شا ح��خ ا ا �خ د �خ �خ �خ ل�شو و ا
ا  د �خ �خ �خ م �ةكو �خ لارخ ل�شو ا ا � �ة�ك�خ هدخ د �خ

ء و  ل�شا م �ح�ة ���خ ا �ة �ةو
ء، �خ ل�شا ح��خ ا �خ

�ة،  �د ا  و
�ةط�ة ا �خ �ةط ما عد ل�خ �ح�ة�ة مع� ا

 و 
ل�ة �ةط�ة ك�ش�ة� ك�و ل�خ �ة ا د �ة ها �خ كا

، و  �ة ل�ةحخ �ة �ةح�ة ا �خ ��ة �ةحخ �ا
�ة �خ �خ ع�ا �خ

 � ح �ة��خ ه� و را �خ �ل و ء عخ ل�شا ح ���خ ا را
. �خ ل�شو عل� ا

�خ �ةا �لو. �ة� �ةا �شو لحخ ح ا ا ل: ��خ ا �ة
لل�ة  �ةسش ا ؟ و ا �ة �خ �خ : م�ة�خ اإ ل�شو ل� ا ا �ة

؟ �ة �خ �ة �شو
ل�ك �خ �خ د

�خ  ما �ك و م�خ رخ ��خ ء �ا ل�شا ا ���خ ا �خ ل�: اإ ا �ة
. ل�ة مع�ك ا

ل�ك  لا اإ �ة و ��خ �ة مسش �ا �خ : ا �خ ل�شو ل� ا ا �ة
ل�ك �خس  ء و اإ ل�ةا �ة ���خ ا �خ ، ا �خ مع�ة ما رخ
م  �ة لارخ �خ ا �خ�ك�خ �شو �ة �د

، و اإ �ةط�ة�ة�خ �خ
�ةط ،  �ش �خ ل� �شلا ا ء و ل�شا ح��خ ا ا �خ د �خ �خ �خ �ةكو

. �خ ل�شو �� ا طلع �خ ا
�ةط. ل�خ ء و عد ا ل�شا ا ���خ ا �خ : لا اإ لح��خ ل� ا ا �ة

�ةط�ة�ة�خ  �ة� �خ سش عخ ا �ةط ما ل�ة ل�خ �خ ا ل�شو عد ا
�ة�خ   و

ل�ش�ة ل�شا �ةط�ة ا ل�خ �ة�خ ا : و
لح��خ ل ا ا  �ة
؟ . ��ة را

عسش  �� و م�ة��خ طلع �خ �ة ا م�ش �خ ا ل�شو ل� ا ا �ة
ا  د �خ �ة �خ �ك�خ لل�ة �خ ا ا �خ ، اإ �ة �خ لم��ة عل� �شو ا �خ

ء. ل�شا ح��خ ا �خ

ء ل�ثا حر�ف ا
��خ ما/ م�ش را له��ة - مم�شل/ معلم د محمد ا
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 � �ةطخ �خ  ، اإ
�ة ع�ة�خ �ة �خ �خ �ة ، اإ كل�خ �ة : )لا �ةاإ �خ لع�خ ل�ة ا ا �ة �خ

�ة ك�ش�ة�ا(  �م�خ م�خ ها اإ �خ  ، اإ
�ة�ة �خ ل�شا �ة ا �خ لع�خ �ة�ة ا ��ة� �ةاإ

 � �ةطخ �خ �ة ، �اإ
���خ �خ اً، ه�ةا  ا : )���خ ��ة�ة

لع�خ ل ا ا �ة �خ
ر  لم�و �ة م�خ ا �خ لع�خ ح�ة ا حخ ا �خ هكدخ  ( و

�ة�ة �خ ل�شا �ة ا �خ لع�خ ا
 ، و 

�ة لم��خ ل� ا  اإ
���ة

�ةلع�خ �خ �خ و
�خ ��ة �ة�ة را م ، و �لا �خ

�ة�ة  �خ ل�شا �ة ا �خ لع�خ ر ا و ء د ا �خ . و �ك ا �خ ه�خ لع�ش ��ة �ة�ع� ا را
��ة�ة 

لع�خ طل عل�ةها ا ��,،اإ لحخ �ط ا �ة و
ه�ة �خ ، و

�ة  د ء م�خ �ش لما �ة ا
�ة �ة��ةط �خ د �ة� ، كا �خ ل�ة ه� ا �خ و �خ

�ة  و
�ة �ةط�ةط�ة �خ

لدخ :)م�خ ا ��ة�ة
لع�خ ل ا ا �ة �خ ، �خ و

لحخ ا
�ة  �خ لع�خ ا ا �خ ع�ة�خ : ) اإ �ة �خ �ة �خ�و �خ ا �خ

اإ ؟( �خ ���ة �خ
�ة( ،  � �م�ة�خ ��خ

اإ رع� و
�ة لاإ لم��خ ل� ا  اإ

�ة ه�خ ا �ة�ة، دخ �خ ل�شا ا
�ة  �خ لع�خ ل�ة ا ا �ة (. �خ كل�ك اإ �خ ء اً �و دخ : )اإ ��ة�ة

لع�خ ل ا ا �ة �خ
ر  � م�و �ةطخ �خ ا �ة ،و كل�خ �ك لا �ةاإ و ر�خ

�خ : )اإ ه�ة �ة��ةحخ و
��ة�ة 

لع�خ ل ا ا �ة ا( .�خ د �م�ة�خ �خ ا، و د �ة� �خ � ك�خ �خ ل�ة�ةس، اإ ا
�ة  رخ �ةا �خ ا ا هكدخ .( و ه�ة �خ �ة م�خ و �ةعد �خ ا , ا : )���خ
 � ك�خ

ر اإ و ء د ا �ة�ا �خ �خ اإ .و
لم�ة �� �ا لحخ �ة�ة ا �خ ل�شا �ة ا �خ لع�خ ا

�خ �ة��ة� عل�ة  �� , كا لحخ ر ا و ل�ة ع�خ و �ة محا
�ة �خ ا �خ لع�خ ا

��ة�ة 
لع�خ طل ا �ة اإ اإ حخ

�خ ، و
�ة�ة �خ �شا  و

�ة�ة و
�ة �ة ا طو

حخ �� �خ لحخ ا
ل  � ، �خ

�خ و
ه� �خ � لم �ةطخ لك�خ ل�ة�ةس و �خ ا ا د �خ �ة� ، ل�ة �خ ل�ة ا

�ة :  و
�ة ��ة�ة �خ

لع�خ ح ا �ة�ة، �ا و
�ة �ة ا طو

حخ ل��ة� �خ �ل ا ا و
ا  �خ ل�ة�ةس :) اإ ل ا ا ؟( �ة ���ة �ة �ةط�ةط�ة عل� �خ

لدخ ) م�خ ا
 ) كل�ك اإ �خ ء ا �و دخ ��ة�ة : )اإ

لع�خ ل ا ا ( �ة �ة ا �خ لع�خ � ا ك�خ ا
 , كل�ة �ة :)ل�خ �ة��ةط�ةع اإ و

�ة �ة ل�ة�ةس �خ�و �خ ا ا �خ
اإ ، �خ

 ��
�خ ا حو ل�ة�ةس �خ ��خ ا

( ،�خ كل�ك اإ �خ ء �ة �و
لدخ ا ا �خ اإ

م  ها هحخ د ع�خ ، و
�ة �ةد د �ة �ش و

�ة �� �خ لحخ �خ ا �ش �خ
�ة�ة�خ  و

ل�ة �ة��ة�خ ا لك�خ �ة� ا ��خ
�ة ��ة�ة �خ

لع�خ ط� ا �خ  و
ع�ة ا حخ �ش �خ

ه�. و  ل�خ �ة ا
��ةط �خ �� و لحخ ��ة�ة ع�خ ا

لع�خ ��حخ ا �ةد , �خ
�ة� .  �خ ل�ة ��ة�ة ا

لع�خ �ة�ة ا ها �ة �خ �خ �ةل�ك كا
 �� لحخ �خ ا و رخ �ةا س �ةحخ ا ل�خ � ا ��خ

�ة�ة اإ لو ل�ك ا دخ دخ م�خ و

�ش�ة  ل�شلا �ة ا ا �خ لع�خ �ة ا �ش عا ، و
�خ و

�خ �خ و د �خ
�ة.  د �عا �خ و ما

اإ �خ
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�ش  ... �شلا �خ ما ل�خ �ةم ا �ة �ةد
�خ �خ �خ �ةا ما كا كا

�ة�خ  �خ �خ ما
�ة اإ

�خ �خ
�ة �ةع�شّ �ة�ا �ة �عخ ا �خ ع�خ

�إسش  ا كل�خ م�خ ��ش ء، �ةاإ لما ا  و
��ة �خ لحخ ا

ء،  لما ل ا و د �خ م�خ �خ ��خ
�ة�ش ، و

ر�خ
لاإ ا

ل�خع�خ ،  ه�خ ا ع�خ �خ �خ ا �ة اإ��خ
م�خ �خ �ة�خ و

��خح�ة 
اإ ، و

�خ ا �خ لحخ م �ل عل�ةه�خ ا �ة �ةو
�خ و

ماً  �ةا
�ة اإ ا �خ لع�خ �ة ا �ش ء ، عا ر�خ �ةحطا

لاإ ا
�ة 

�ة �خ ا �خ لع�خ ك��ة ا
م ، �خ �خ طعا و د  �خ

�ة �ع�خ
�ة 

�خ �خ د �خ ، و �ةد له�خ د ل�خح�ش ع�خ م�ع� �خ ا
�ة  ه� م��خ ل�ة لل�خ �خ ا لم�ة �ة ا �خ ل�خ �ك ط��ة�ةه�خ عل� ا ا ل له�خ �و لو لك�خ ا ، و

���ة ء �ا �ا
�خ �خ

 �� �ة لل��ة� عل� �خ �خ رخ ا لمحخ ه�خ ا �ة�ة�ةطل�خ م�خ
د  �خ �ةو ه�، و ل�خ �ة�ة ا �خ �ة�خ �خ �ة �ة�ل �خ �خ �ش �خ

كل ،  ل�ش �ة� ا �خ
��ة�ة �ة

�� ع�خ لحخ ل ا
��خ اإ

كل�،  �ةاإ �� و لحخ �ة عل� ا ا لم�ش م كل ا �خ �ةها
ك��خ 

�خ ك�ش�ة�ا كلما �خ ا �ة �ةحخ ا �خ لع�خ �ة ا �خ كا
ر�خ  و

ل�ك ك�خ �ة�ة�خ مع دخ ��ة�ة ، و
لع�خ ا �خ

د عل�ة  و �خ لمو م ا �ة للطعا �خ حا �خ عاً و و �خ
�ة 

�ه�خ �خ
�عخ

ك��ة اإ
�خ �ة�ة .�خ �خ ل�شا �ة ا �خ ل�خ ا

�ة  ��ة�ة �و
لع�خ ��، �مع ا لحخ ر ا و ع�خ

 �� لحخ �� عل� ا
ل�عخ �ة ا �خ لع�خ � ا

�خ ا �و
�ة� ،  �خ ل�ة �� ا طل راإ �ة اإ اإ حخ

�خ ، و �ة �خ �ش لحخ ا
�ة  د ء م�خ �ش لما �ة ا

ع �خ
�ة �ة�ة �خ لع�خ �ة ا د كا

 : �ة�خ �ة محخ ��ة�ة �خ�و
لع�خ ل ا ا �ة ، �خ �خ و

لحخ ا
؟( ���ة �ة �ةط�ةط�ة عل� �خ

لدخ )م�خ ا
�ة  ع�ة�خ ل�خ �ة ا �خ لع�خ ا ا �خ �ة اإ �خ لع�خ �ة ا �خ ا �خ

اإ
رع� 

�ة لاإ لم��خ ل� ا  اإ
�ة ه�خ ا �ة دخ �خ  ، اإ

�ة لم��ة�خ ا
د  : ) لا �خ ��ة�ة

لع�خ ل ا ا �ة �ة، �خ � �م�ة�خ ��خ
اإ و

.) كلل�ك ل�ة م�خ اإ

ر�ت�ت
لع�ف ا �ث و ل�ثلا �ت ا ا رف لع�ف �ت�ت ا حكا
�ة �خ

�ع عخ
�ة �خ

�ة �خ �خ ل�خ �ة� ا لمد �ة - ا �ةد لعا �ة ا �خ  راإ















5



4

� و  �خ �ة ل�ة ��ة�ش اإ ��خ ل�خ ا  �خ
�ة هحخ �ة م�خ ��خ �ة �ةحخ �خ د كا ل�ة

�خ  �ة �ةهد �خ ل�ة�ة كا �ة ا ا �ة�ش ا لم�خ د و ا هو لحخ عد كل ا �خ
ر عل�  د ا م�خ م����ة �ة ا ��خ  و �خ

�خ ر ع�و �ةكا �خ ل� اإ اإ
د  �ة ر �خ ا ل�عخ ل ا ا لاإط�خ ر ا مهو رك�ة �خ ا �ة�خ م�ش م�خ و �ةح�خ د

ا  م�خ ك�ةد ��ة�ش �ةد �ة �ةو د لعمل مع اإ �ة�اً عل� ا �خ ا اإ �خ �ة �خ ا و
�ة ��خ 

ل �خ ا لاإط�خ �ة�ة م����ة�ة للعمل مع ا �خ �ة� �ة�ة �ةطو �خ
�ة� �خع�خ  ل و و �ةحو ا لاإر�ةحخ ل ا لا ل م�خ �خ ا لاإط�خ �خ ا ل�ة�� و ر�ةا �ة�ة ا ا و �  �خ

�ة �ة ل�ة�ة لها علا ا و ا �ة�خ �ة لد �ةا �خ ل�ة�ة ا
لك�ش�ة�  م ا ا د ��ةحخ ا �ة�خ �خ ل�ةلو  و ا

��ةط�ة ل�خ �ة ا عا مو لمحخ ا
 � �خ ا اإ �خ د �خ و

�ة . �خ للط�ة�خ �ة ا ��ةا حخ ل�ش � و ا
��ة�ة لمو م�خ ا

�ة .                       ��خ ل�ةحخ ح�ة ا حخ د �خ عل �ة ل�خ ا �خ

ا  ركو ا د �ش �ة ل �خ ا لاإط�خ رك�ة ا ا م�ش ا �خ �خ �خ عحخ �� اإ
�خ و م��ة اإ

ر  ا حخ �ش �ة و اإ ��ةا حخ �ة و �ش ا �خ ا ر ��ةو ا و م�ة�ةم��ة�خ لاإد
ل�ة��  �ة ا ��ةا حخ ا عل� �ش �ة��و �ة د اإ

�ة �خ و ا ع�ش و اإ
ح لم  ا حخ � م�خ �خ ا �ة�خ

�خ ما راإ كل . اإ ا لم�ش �ة�ة �ل ا ك�ة�خ
ا  و عد ل �ةد �ا ا لاإط�خ �خ ا ع اإ

�ة ا لو �ة ا
�ة . �خ �ةك�خ �ة�د

ا .                     �ة عمل�خ �ةا �خ �ة �ةح��ة�خ �ة�ة
ط�ة�خ �خ لم�خ�ش ا

                                          

مل  �ةدخ ع��خ كا �خ ا �ة�خ ��ةطع�خ � 2009 اإ �ة�م�خ �ة د
�خ

ل  ا لاإط�خ �خ ا  ر�ةا
�ة ر�ا �ة� مد

ل�ةم�ش�ةل �خ ا م �خ ا د �ة �ة
ل  ا لاإط�خ ر م�ةحمس م�خ ا مهو م �خ ما

ء« اإ �ا م�ةعهم �خ »�خ
ط�ة�خ .                                                       لم�خ�ش �ة و ا مها

لاإ ء و ا ا �خ
لاآ و ا

�ة 
�ةد . �خ د لحخ ا ا �خ محخ ا ��خ ع ل�خ �و ل م�ش و

�ةه� اإ �خ ا اإ
هكدخ

لعمل مع  �خ ا
ا اإ رك�خ د

د اإ �ة �ة ��خ ل�ةحخ � ا عد هدخ ع �خ
�ة ا لو ا

���ة مهم�ة 
�ة �خ �خ م�شا �ةهم هو �خ �ةا  و م��خ

�خ ل��ةا ل ا ا ط�خ اإ
ا و  �خ محخ ا ��خ ء م�خ �خ �خ �خ �خ �خ �ةكو

�خ اإ لعمل �ةحخ ا ا �خ هدخ
و اإ

د  ا �ة �خ �خ ع ��ة�ش اإ ا د �خ م و �ةعلم و اإ لها ر اإ � �ةم�شل م�د �خ اإ
�خ مع  و ل�ةعا ا م 2010 �خ لعا �ة ا

�ة �خ ��خ ل�ةحخ � ا ا هدخ ك�ر�خ
ك�ةد .                                �ةو د اإ

ك�ةد  �ةو د  اإ
���ة إ

�خ مو
اإ د �خ ع�ة�ة �ة اإ �خ �خ اإ

لعمل  ا ا هدخ ر�ة �خ د ا ل�ة�ة �خ ها ا �خ �ة لكو �ع�ةد
�ة 

لدخ لعمل ا ماً ع�خ ا �ة�ة �ةما �خ ها م�شل�ة را �خ و اإ
�ة .                                                                                  �خ

�ة عخ
ل �خ ا لاإط�خ �خ ا � مع ر�ةا �ةدخ �خ �ةم �ة�خ

                                                                              

�ة� 2010  ا �تل�تمرف ، 27 �ة�خ �ف و ا حف
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���ة  إ
�ة مو م 2009 ��ة�خ طل�خ لعا �ةع ا �خ ر�خ د كا ل�ة

لم��ح  م ا �ةا
���ة اإ إ

�ة مو
ا �خ ل�ة�ة م�خ لاإ�ةطا ك�ةد ا �ةو د اإ

�ة 
ل �خ ا لاإط�خ �خ ا  ر�ةا

�ة ر�ة�خ معلما لعمل عل� �ةد ا
�ة 

لم��ح �خ م ا ا د ��ةحخ �ة�ة ا ل ك�ة�خ �ة �و �خ
ع عخ �ةطا

�خ �ةط�ح 
�ة اإ د را

ك�ةد اإ �ةو د ل. اإ ا لاإط�خ عملهم مع ا
�ة  ا و لاإد �ة و ا

�خ ا د �ش�ة ا م�ةد �ة اإ
�ة �خ و ��خ

ل�ة عملها  ا
�ة�  �ة كمد �خ �خ ل. اإ ا لاإط�خ �خ ا �ة ر�ةا

ل �خ ا ط�خ �ة�ة للاإ و ��خ
ل�ة ا

�ك  كو ل�ش �ة �خع�خ ا �ة�خ د و د را
لم��ح �ة م ا �ةا

���ة اإ إ
لمو

ل��خ  ا ا �ة هدخ
ل �خ ا ط�خ لعمل مع اإ �ة�ة ا �خ مكا ل اإ �و

��ة�ة  ا ل�خ ل م�خ ا ا ط�خ ا �ة�ك�خ عل� اإ �خ محخ ا ��خ �خ �خ
��ة�ش اإ

رهم  كا �خ �ةل اإ ك�ةل و �ةحو ر�ة�خ عل� �ة�ش د ا ��ة�ة �ة �خ ل�خ ا
رهم ما  عما ح اإ و �ة�خ �ة�ة�ا لدخ ل ا ا لاإط�خ �ةهم »ا ا د و مع�ة�ة
�خ طل�خ  اإ

ل�ك �خ م م�خ دخ
ل�عخ ا «. و لك�خ �خ

�ة �ة�خ 7 و 12 ��خ �خ
�ة  �خ �ة�ش ا د �خ �ة ل�ك �خ ا و لدخ ل�خ و

�خ ر �خ �شا د اإ ك�ةد �ة �ةو د اإ
لم��ح.                                                   م ا �ةا

�ة اإ
�ة�خ �خ �خ ا �خ ل�خ ع�ة ا مو ع مع محخ و

�خ لمو ا

                      

�خ  ا �ة مه��خ
ر�ك �خ ا �ش �خ اإ

��ةطع�ة اإ د اإ
م �ة ا م��ة�د

�ة اإ
�خ

��ة 
رك�ة �خ ا م�ش  �خ

�ة��ة ل�ا �خ ا لع�و لم��ح و ا ل ا �و
 و 

�ة�ة ��ة�ة  و مو
ل م����ة�ة عما ل�ة اإ �ة �خ

���ة �خ م�ةحخ
�خ  �خ �ةد كا ا لمه��خ ا ا �خ هدخ ل. اإ ا ط�خ �ة��ة للاإ  را

�خ ع�و
ما  د �اً ع�خ �و

�ة ملهم�ة �خ ��خ �ة �ةحخ �خ م�شا �ة ل�ة �خ ��خ ل�خ ا �خ
ل�  �ة ��خ م�خ 3 اإ

ل �خ ا لاإط�خ لا�إ�ك ا و
عل اإ ا مل�ة �ة�خ

�ةاإ
ل�ة�ة  �إع�ة ا ل�ا �ة�ة ا �خ ل�خ �ة ا ا �خ �ةا لاإ�خ �ة مع �ةل�ك ا ا و 6 ��خ
�ة�خع�ة  �ة  اإ

�ة للحطخ �ة �ةل�ك ا
. �خ �خ ا لمه��خ �ة ا

م�ة �خ �ةد
�ة  �خ ل�خ لعمل ا ا ء �خ د ك� لل�خ �ة� م�خ اً عخ د �خ

�ة�ة اإ لو �خ ا
اإ �خ

�ة�خهم و  ل �ةح�خ �خ
ل��خ م�خ اإ ل�ك ا �ة دخ

ل �خ ا لاإط�خ مع ا
اً  �ة�خ

رك�ة اإ د
د اإ لهم و �ة �ةا �ة �خ

لح� �خ ء ا ا �خ ل�خ م ا ا د ��ةحخ اإ
ر  مهو �ةعلم� م�خ �خ �خ �خ

لك�ش�ة� مما �ةمك�خ اإ �ك ا ا � ه�خ �خ اإ
 و 

�ة�ة �خ ا �ةحخ
لاإ رك�ة ا ا لم�ش  و ا

�ة�ة و
لع�خ ر عل� �ع�ةد ا ا ل�عخ ا

��ة .                   �ش ا لم�خ ا



ر�ت�ت
لع�ف ا �ث و ل�ثلا �ت ا ا رف لع�ف �ت�ت ا حكا

لعلم�ة�ة  �ة ا د لما د  ا ا عد �ةم اإ
ل  لا م�خ �خ

�ة 9310/ �خ
ع عخ ل �ةطا ما �ة �ش ا طخ �خ لح��خ لمحا �ةا ا حا ل م�خ �خ ا ط�خ ل�ةعل�ةم�ة للاإ ا ع�ة و �ةما لا�خ عم ا لد ع�ة ا �و م�ش

طع�ة  ا ل�ة , م�ة لاإ�ةطا �خ ا و ل�ةعا �ةل م�خ ا �ةمو م 2010 �خ لعا �ة ا
� �خ �ةدخ �ة�خ �ة �ةم �خ

لدخ AID( 10/EDUCAID 9310( و ا
ل  ا ط�خ �ة للاإ و ��خ

ل�ة ع�ة ا �ةما لاإ�خ عم ا لد ع ا �و م�ش ل�ة�ة CGIL و لاإ�ةطا ل ا لعما �ة ا �خ ا �ة ل�ة�ة  و �خ لاإ�ةطا ا ا حخ �خ ما �ةم�ةل�ةا رو اإ
�ة 

� �خ �ةدخ �خ �ة �ةم �ة�خ
لدخ �ة EDUCAID/8941/6 و ا �خ

ع عخ ل �ةطا ما ط�ة �ش �خ �ة محا
ك��ة �خ لم�خ ل�ة ا و

لط�خ �ة م��ل�ة ا
�خ

ا . حخ �خ ما �ةم�ةل�ةا رو  اإ
طع�ة ا ل�ة و م�ة لاإ�ةطا �خ ا و ل�ةعا �ةل م�خ ا �ةمو م 2009 �خ لعا ا
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